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the Iconoclasts that the symbol must be of the same essence
as that which it symbolized. Had that been true, the
defender of images must have agreed with the Iconoclast
that the only legitimate icon of Christ was the sacred ele-
ments after the prayer of consecration.
In the eleventh century Byzantine mysticism reaches its
climax in the work of Simeon the Young. The Greek text of
most of his writings is still unpublished, but even through
the Latin translation of Pontanus the passion with which he
sought the ecstasy of the vision of the Divine Light—that
deification' which is the supreme goal of Byzantine piety—
is profoundly impressive. Here is the immediacy of spiritual
experience.
Theological writing was continued under Alexius
Comnenus (1081—1118). A representative figure is that of
Euthymius Zigabenus, a monk in the monastery of Our
Lady the Peribleptos (the 'Celebrated*) at Constantinople.
It was at the order of the Emperor, who himself had entered
the arena against heretics, that Zigabenus—so Alexius's
daughter Anna Comnena tells us—compiled his Dogmatic
Panoply^ an armoury for the Orthodox theologian. It con-
sists of dogmatic statements of Orthodox views on the
Trinity, and attacks all kinds of heretics, among whom
Zigabenus included Iconoclasts, Armenians, Paulicians,
Bogomils, and Saracens. The author relies much on the
three great Cappadocians, and thus Byzantine theological
prose ends, as it had begun, on a note of dogma.
History and Chronicles. In profane Byzantine literature the
writing of history undoubtedly stands out most prominently.
The educated classes, owing to their employment in the
bureaucracy, were compelled to take an interest in foreign
affairs, whilst the man in the street was daily brought into
contact with folk from other countries, and was often alarmed
by threats to the city from Persian, Arab, Slavonic, and,
later, from Turkish invaders. Under these circumstances it
is not surprising that Byzantine historical writing falls into
two well-marked classes—history proper, written by men of
high education in a style reminiscent of the ancient Greek
historians and intended for the intelligent reader, and popu-
lar chronicles designed for the consumption of the masses.

